

Original sample

Urban landscapes, where various historical legacies are inscribed, reveal complex layers of memory through architecture and built space. In Alexandria, the city’s fabric holds echoes of its storied past, from Ptolemaic and Ottoman era buildings to modern constructions reshaping the skyline. These overlapping influences embody both continuity and rupture as new edifeces emerge among historical remnants. 

This reverberates beyond architecture, shaping cultural narratives and public perception. Michael Haag’s book Alexandria: City of Memory portrays the city as an archive where past eras silently converse with modernity, blending imperial grandeur with today’s urban reality. Haag’s narrative explores the palimpsest of Alexandria’s streets and architecture, capturing how past dominions still echo in the attitudes, stories, and daily practices of its residents.

Edited sample (smooth)

Various historical legacies are inscribed in urban landscapes, whose architecture and built spaces embody complex layers of memory. The urban fabric of Alexandria, for example, echoes the city’s storied past, from Ptolemaic- and Ottoman-era buildings to twentieth-century modernist constructions that reshaped the skyline. These overlapping histories signal both continuity and rupture, with new edifices continually emerging among the remnants of previous periods.

These dynamics extend beyond architecture, encompassing cultural narratives and public perception too. In his book Alexandria: City of Memory, Michael Haag portrays the eponymous city as an archive in which past eras silently converse with modernity, blending Alexandria’s former imperial grandeur with contemporary urban reality. By delving into the palimpsest of Alexandria’s streets and architecture, Haag’s narrative captures the ways in which past empires still echo in its residents’ attitudes, stories, and daily practices.

Edited sample (changes tracked)

For the purposes of this sample, we've included explanations in comments to indicate the rationale behind the changes that we tend to make. When it comes to editing proper, though, we don't overload clients' texts with so many explanatory comments, except when it comes to especially significant changes. 

	Comment by English Academic Editing: Bringing “various historical legacies” to the front of the sentence places a grammatical subject before the verb “inscribed,” avoiding a passive construction. It also creates a more cohesive and linear overall sentence structure.
Various historical legacies are inscribed in Uurban landscapes, wherose various historical legacies architecture and built spaces are inscribed, revealembody complex layers of memory through architecture and built space. The urban fabric of In Alexandria, the city’s fabric for example, holdsechoes itsthe city’s storied past, from Ptolemaic- and Ottoman -era buildings to twentieth-century modernist constructions that reshapinged the skyline. These overlapping influenceshistories signal signal both continuity and rupture as, with new edifeices continually emergeing among historicalthe remnants of previous periods.	Comment by English Academic Editing: Although it may seem unusual to use a possessive pronoun in relation to non-human entities, “whose” is often the best stylistic choice when referring to such entities in English. Alternatives such “in which” or “where” would work but might seem cumbersome.	Comment by English Academic Editing: I’ve added this to signal explicitly that you are moving from a general discussion of urban memory in the previous sentence to a particular city in this sentence. 	Comment by English Academic Editing: I replaced the “its” here with “the city’s” because, as it was, “its” referred back to Alexandria’s “urban fabric,” whereas I take you to mean that these are echoes of the city’s past more generally. 	Comment by English Academic Editing: I’ve added this suspended hyphen here to indicate that “eras” applies to not just the word “Ottoman” but “Ptolemaic” too. 	Comment by English Academic Editing: The original sentence seemed to suggest that “modern constructions reshaping the skyline” was an example of an echo of Alexandria’s “storied past.” My sense is that some readers might query this in that “modern constructions” sound contemporary. The edited sentence here, by specifying that these were modernist buildings of the twentieth century, folds them into the city’s past, presenting them as a historical echo. 	Comment by English Academic Editing: I substituted “influences” for “histories”here because my impression is that the  “influences” is quite broad and its referent might not be entirely clear. “Histories” more clearly relates back to the different eras and layers mentioned previously.	Comment by English Academic Editing: “Embody” seemed off in this context, perhaps because it seems too definitive; “signal” suggests a more dynamic and partial way of indicating continuity and rupture. 	Comment by English Academic Editing: I’ve rephrased this to avoid the element of repetition of “histories” and “historical” in the edited sentence.


	Comment by English Academic Editing: The referent of the “this” that was Initially here was uncertain. I’ve therefore rephrased this to link back to the processes of urban memory more clearly.  
Theise dynamics reverberatesextend beyond architecture, shaencompassing cultural narratives and public perception too. In his book Alexandria: City of Memory, Michael Haag portrays the eponymous city as an archive in whichere past eras silently converse with modernity, blending Alexandria’s former imperial grandeur with today’scontemporary urban reality. 	Comment by English Academic Editing: I’ve changed this from “shaping” because the latter suggests that these narratives and perceptions are distinct from the dynamics under discussion, whereas I take you to mean that cultural narratives and public perceptions are part of the process of producing urban heritage. 	Comment by English Academic Editing: I’ve moved the author’s name here so that he is the grammatical subject of the verb, rather than his book. This creates a more dynamic structure and avoids personifying the book. 	Comment by English Academic Editing: This addition clarifies that the city mentioned is the same as in the title, rather than the city as a general category. 	Comment by English Academic Editing: In this context, “in which” is more formal and precise than “where.” “Where” suggests a precise location, whereas I take the city to be an archive in a broader, more abstract sense.  	Comment by English Academic Editing: This is to indicate that this corresponds to the past eras you’ve just mentioned, helping link the sentence together. 

Haag’s narrative explores the palimpsest of Alexandria’s streets and architecture, capturing how past dominions still echo in the attitudes, stories, and daily practices of its residents.

Haag’s narrative explorBy delving intoes the palimpsest of Alexandria’s streets and architecture, Haag’s narrative capturinges howthe ways in which past dominionsempires still echo in theits residents’ attitudes, stories, and daily practices of its residents.	Comment by English Academic Editing: By moving the grammatical subject of the sentence here, I’ve brought it closer to the sentence’s central verb, “captures.”	Comment by English Academic Editing: Changing “captures how” to “captures the ways in which” lends an academic tone and conveys that Haag’s narrative doesn’t just describe but deeply engages with the multifaceted manners and modes in which past empires resonate in the present.	Comment by English Academic Editing: The word “empires” is more specific and historically grounded than “dominions” providing a clearer image of the powerful forces that shaped Alexandria. It avoids ambiguity, making the sentence more direct.	Comment by English Academic Editing: This reordering creates a more concise, fluid structure. 


